Third Rule of Thumb

Instrument List
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5 muted gongs 3 suspended cymbals 2 small caxixi (or other shaker)
(ideally Chinese opera gongs) in graduated sizes suml?r to playefs 2&3
(bow, brushes, mallets, soft beaters) (relatively close in size,

{mallets)

but not identical)
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center edge extra
open slap mute open mute slap muted
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1 set claves, fairly high pitched djembe
similar to player 3 Types of astack are always indicated above the staff.
Additional accents are indicated below.
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2 cast iron frying pans 3 cowbells 2 small caxixi 4 rough-hewn triangles
(8 in. & 11.5in.) (med. to hard sticks) (or other shaker) (ideally mild steel)
(med. to hard sticks) & may be usefcd to add a 4th cowbell tv achieve a desirable similar to players 1 & 3 (metal beaters
gradation: the set of 3 used until R need not be ideniical to (relatively close in size, and/or brushes)

those used thereafier. In any case, take care to achieve a

but not identical)

Player 3

graduated effect between the frying pans and cowbells from R

10 the end.
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1 triple-grande caxixi

(or other large shaker)

Player 4

2 small caxixi

(or other shaker)
similar to players 1 82
(relatively close in size,
but not identical)

1 set claves, fairly high pitched
-similar to player 1
1t may be useful to add an extra set of
claves, perbaps lower in pitch, in order
t0 blend better with the ensemble
between | and M.

5 tin cans, graduated
(similar range/character to 4,
but not identical)

(cork beaters, or mallets)
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Eypecially after N, sticks to share between temple'blot‘k.c and toms are desirable.

5 temple blocks
(med. to hard sticks)

5 tom toms

(superball, med. mallets, and/or sticks)
It may be usefil to add one timpano for the
superball scraping between C and D.

5 tin cans, graduated
(similar range/character to 3,
but not identical)

{cork beaters, or mallets)
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Through B, it is acceptable for the attack of a given bowed cymbal note to be
lost in the resonance of the previous one, as long as the new sound becomes
apparent during the course of the note. A masked attack followed by a slight
crescendo works well.
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Assimilation _
as| before, gestures falling away from highest note
forte markings following decrescendi are always subito
poco dimin. from each high note, but more to do with gesture
(other indicated dimin. are more pronounced)
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graduated metal sounds

5 muted Chinese opera gongs

ossia: substitute another set of 5 J
as before, gestures falling away from highest note
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